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Abstract

This article reads the Ghazal of Farzana Farhat, a prominent name among the modern
women of Pakistan. His ghazal have been discussed in the context of modern symbolic
thought. His ghazals are the modern and traditional meaning of compassion, human
sympathy, sadness and loneliness, closeness to nature. This is because of their symbolic style
which makes their poetry meaningful. The symbolic use of the word besides traditional poetic
tools highlights their contemporary sensibility. From the overall study of his lyrics, fire, bird,
moon, earth, flower, wind, planet, soil, tree, city, sun, evening and eye can be extracted
whose meanings are not traditional but based on their inner sense. In terms of Farzana
Farhat's symbolic system, it has become clear that his meaningful expansion is a story of
passing through the bitter realities of life, in which there are bitterness of life, there is a
profound effect of grief, deprivation and suffering. Where the combination of ancient and
modern has created such a refreshment, which is not found here by his predecessor poets, the
expectation of any art is determined by his modern sense, Farzana farhat is a Urdu poet in
Britain. All of your collections are well received in the literary circles of Britain and in the
poetry of Pakistan the canvas of his poetry is a combination of modern and ancient, he has a
unique place to create new meanings from the traditional words.
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"Symbol is that which stand for suggest something by season
of relationship, association, convention or accident, but not,
intentional resemblance especially a visible sign, for something
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invisible as an idea, a quality or totality such as a state or
churchwebeste” )
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