Research Journal

Tahqgeeqat $2025 404 Mo

.') 5 8 p p77 A
i : - - (O2gc7 -).
i = -

¢ISSN: 2791-0342 H W

pISSN: 2791-0334 -

S G PN I L VIE

An Intellectual and Artistic Study of Muhammad llyas' Novel

""Barish"'
Umm e Habiba Noor Aol
M.Phil Urdu Scholar - L °
Govt. College Women University, Faisalabad JE Gy b e S
Bazghah Qandeel T
Assistant Professor Department of Urdu, )
Govt. College Women University, Faisalabad s
c&/f{%)égyzﬁufﬁ/é;é%‘/i
)Udﬂ-{
Abstract

This research paper presents a critical and analytical study of Muhammad llyas's
novel "Barish” in the broader context of contemporary Urdu fiction. The study
explores the novel's multiple dimensions, focusing particularly on its symbolic,
psychological, and social meanings. Muhammad Ilyas employs "rain" not merely as
a natural phenomenon but as a profound metaphor for purification, internal
conflict, and the cleansing of moral decay within human society. Through a
realistic portrayal of urban and rural life, he exposes the suppressed emotions,
gender inequalities, and class-based tensions of Pakistani society. The paper
further examines the narrative structure, linguistic texture, and artistic technique of
the novel, emphasizing the use of interior monologue and stream-of-consciousness
methods to reflect the characters' psychological depth. The symbolic use of
weather, silence, and water to the society. The paper further examines the structure,
linguistic texture, artistic technique of the novel, emphasizing the use of interior
monologue and stream-of-consciousness methods to reflect the characters'
psychological depth. The symbolic use of weather, silence, and water serves as a
mirror to the inner turmoil of human existence. The study concludes that "Barish" is
not only a reflection of social realism but also a philosophical commentary on
human frailty and the quest for spiritual renewal. Thus, it establishes Muhammad
llyas as one of the most thoughtful and innovative voices in modern Urdu fiction,
blending aesthetic artistry with intellectual vigor.

Keywords: Muhammad llyas, Barish, Symbolism, Psychological Realism, Modern Urdu
Novel, Social Critique, Feminine Consciousness
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